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Concerto in D Major, RV 93 
Allegro giusto 
Largo 
Allegro 
Karen Collier & Laura Hourt, Violins 
Greg Hamilton, Cello 
Paul Borg, Harpsichord 
Ten Miniatures for Solo Guitar (1993)* 
Volante brioso 
Andante caloroso 
Adagietto cupo 
Allegro risoluto 
Largo con desiderio 
Presto con anima 
Adagio con risoluzione 
Andante con perfetto 
Prestissimo con agevolezza 
Andante con affetto 
I from Etudesfor Guitar No. 9 in E Major 
No. 10 in A Major 
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*World premiere 
Intermission 
I The twenty-seventh program of the 1998-99 season. 
Antonio Vivaldi 
(1678-1741) 
Douglas Johnson 
(born 1960) 
Giulio Regondi 
(1822-1872) 
Kemp Recital Hall 
Tuesday Evening 
October 20, 1998 
7:30 p.m. 
Theme and Variations (1 970) 
Three Venezuelan Waltzes 
Concicrlo de Aranjuez (1 939) 
Alie gro s piri to 
Adagio 
Allegro gentile 
Karen Collier, Piano 
Program Notes 
"10 Miniatures for Solo Guitar" 1993 
Lennox Berkeley 
(1 903-1989) 
Antonio Lauro 
(born 19 17) 
Joaquin Rodrigo 
(born 1901 ) 
Douglas E. Johnson composed the "10 Miniatures for Solo Guitar" under a 
commission from Paul R. Stern in 1993. Mr. SLern requested a work that 
skillfully married elements of western classical music with those found in 
Camatic music from the South of India. In return, Mr. Johnson created these 
miniatures by weaving the main themes together into a unique pastiche of 
sonata, rondo, and theme and variations. 
The first and second movements introduce the two main themes which are 
developed in the third and fourth movements respectively. A fragment from one 
of Beethoven's theme and variations and the cry of a morning dove are mingled 
together in the fifth movement. Syncopated rhythms become bookends to the 
free middle section of the sixth movement. Mr. Johnson quotes his "Rondoletto 
for Solo Flute" (1991) to open the seventh movement and the soothing drone of 
Camatic music appears as though from a distance in the eighth. The ninth and 
tenth movements are performed uninterrupted, concluding the opus with a 
recapitulation and further development of thematic materials. A brief codetta 
restates the opening theme as an exclamation mark to punctuate the miniatures. 
Mr. Johnson describes the worlc as "a musical depiction of the many faces found 
in the metaphysical. Something is always ungraspable and unseen, yet omni-
present." 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
